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“YOU BEGIN with the example 
of a hammer- Now, a hammer 
can be used. you say. to 
build a home- It can be 
used to bash in a skull. 

A lot of thinking about 
ethics or technology 
traditionally — a lit- 

tle less so now — often 
involved the question of, 
what am I going to do with 
this tool? So hence, the 
example of the hammer. In 
this view, the tool is os- 
tensibly neutral. 

And I think that’s the 
idea that I find myself 
pushing back against a 
good bit- So in one sense, 
it makes a certain amount 
of sense that. yeah. I can 
do good things with this 
tools this hammer- I can 
use it to build a house or 
repair something, or I can 
use it to hit somebody- And 
in that sensei what matters 
is my intention and the use 
to which I put it- 


So I want to push back 
on not the fact that that’s 
untrue, but that it’s inad- 
equate as a way of thinking 
about how technology im- 
pinges on the moral life or 
what we think of as ethics. 
And so the example that I 
give there with the hammer 
has to do with perception. 
So one of the key ways in 
which I think technologies 
fail to be neutral is that 
they shape how we perceive 
the world. and they dispose 
us in a certain way towards 
the world.” 


- L-M. Sacasasi in an 


interview with Ezra Klein 
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While perhaps a trite example, 
it works- 


ham ‘mer 
/ hamer/ 


noun 


a tool with a heavy metal 

head mounted at right angles 
at the end of a handle, used 
for jobs such as breaking 
things and driving in nails. 


Similar: Mallet, gavel, beetle 


Another (better) example. 


smart ‘phone 
/' smart f6n/ 


noun 


A mobile phone that performs 
many of the functions of a 
computer, typically having a 
touchscreen interface, inter- 
net access, and an operat- 
ing system capable of running 
downloaded applications. 


Carried by many of us all the 
time, the device kind of re- 
frames aspects of experience 
as memories to be recorded. 


i APRA (LITERALLY AND 
With the reframing gaanzRiTImE 


through the smartphone, 

we might feel differently 
about experiences. see 
them differently.1 without 
the camera in hand- But 
now that it’s there. even 
1f we choose not to take 
the picture. for a moment, 
1t has changed how we in- 
terpret what is happening 
or what iS going on- A lot 
of this is not about say- 
lng it's good or bad- 

Very often.ir people just 
want to know— 


Looking at how the children of the established media 
generations see their phones. Sacasas might be wrong- 


t 


so enters. 


! xDoes not always “flip”™. but 
“pre-touchscreen cellphone” doesn’t sound as good- 
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ANTS \ . 


Texts, phone calls, a camera (depend- 
ing on your choice in device), and 
endless customization and personali- 
ty from the phone itself to stickers 
and other embellishments, the flip 
phone seems to be widely regarded 
as an indulgence in simpler things. 
A more quiet life, just a couple of 
necessities and more moments to re- 
member. No matter how big or small. 


If the black 
box is the 
issue, a step 
back to the 
mini-brick 
would solve 
our issues 
entirely, 
wouldn't it? 


“T think for aesthetic purposes, I 
fucking love flip phones- Like I , 
remember vividly the novelty of 

having flip phones and how cute they 


can be accessorised, there is a whole 
attitude with a flip phone that 
current phones just don’t have- It’s 
in the motion- The flick up and she’s 
open- There’s like a satisfaction 
in that I feel passionately about. 
The flip phone is the epitome of the 
sassy chic hot girl. it needs to come 
back. For practical purposes. it’s 
very simple. Calli text and that’s 
it. I think if I were to somehow go 
non-social media mode I would get a 
flip phone- I want one so bad but I 
love my Instagram too much-™ 
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“T think what a lot of people are 
yearning for when it comes to 
getting out of stuff like social 
media or regressing technologically, 
is taking further control of how they 
are influenced- Especially when it 
comes to content. personal curation 
has been completely decimated by 
algorithms and streaming- That 
potential want for independence away 
from that makes sensei as it provides 
a greater connection to what you con- 
sume (the popularity of vinyl is a 
great example of this)- I love the 
idea of not having a phone on me when 
I go out and even thought about 
getting a nice mp3 player to have the 
option to just bring music with me 
places instead of having a constant 
line of contact for everyone in my 
life. it’s hard to forego the 
convenience of the phone though.” 
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EZRA KLEIN: So I want to haven't hidden self view, we 
begin with a technological have a tendency just to look 


experience many of us have at ourselves in these set- 


While forced to 
navigate this 
world, why not 
indulge in some 
of the fun of the 
tech advancements 
we have seen? Is 
it possible to 
know, understand, 
and want both the 
pros and cons of 
our smartphones? 
Is it possi- 

ble to combine 
the convenienc- 
es of today with 
the fun of the 
past to create a 
landscape where 
we aren't all 
inescapable of 
spewing doomerism 
through the lens 
of technology de- 
stroying society? 


there are a number of things EZRA KLEIN: One thing I loved 
that sort of distract us from about the piece is. you gave 
that- For one thing. if we me language for something I 


was feeling. and then gave me MICHAEL SACASAS: So I’ve 
courage to stop Zooming with picked up bits and pieces 


pandemic, from a variet 


when it enhances our lives? 


Is it 
possible to 


take j oy in 


TECHNOLOGY 


big. and it’s laced through of technology- And I think 


your work. So I was wondering it’s always useful to ask 
if you could talk a bit about that question: how is this 
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of ourselves 
and the tech i 
we use. and | 
the landscapes fF 
created as aM, 
result, 
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to me that answer is yes- * 7 


. oa 


“So one of the key ways in which I think 
technologies fail to be neutral is that 
they shape how we perceive the world: and 
they dispose us in a certain way towards 
the world-" Sacasas sayS.i and they in- 
deed dispose of us in a certain way- Ads 
are neverending and inserted into every 
corner of what we see inside and out of 


the black ie boxXx 4 
the pres- : 7 sure to 
document every- 
t hing in our 
lives for the eyes 
of others is per- 
vasiven to put 
it light- ly- in 
the sense that. 
they give us such 
unlim- ited 
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to people and content- Contrary to the 
thoughts of Sacasasi though, I would ar- 
gue that it’s not necessarily the black 
box that's the issue. but rather access. 
Our access to the web and those with- 
in its and the access that others (peo- 
ple and corporations alike) have to us- 


The device is indeed 
neutral. The access; 
and the culture within 
that access, is not. 
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